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PROGRAM

What Will Have Been (2015)

CHOREOGRAPHY Created by Yaron Lifschitz with the Circa Ensemble

MUSIC Bach and Philip Glass

VIOLINIST Lachlan O’Donnell

LIGHTING DESIGN Jason Organ

CO-LIGHTING DESIGN Richard Clarke

COSTUME DESIGN Libby McDonnell

PERFORMERS Hamish McCourty

Daniel O’Brien

. P
Klmberly O’Brien NYC: 73 - 78, 1957: Award Montage, November 25: Ichigaya by Philip Glass
2012, 1985, 1985 Dunvagen Music Publishers Inc. Used by Permission.

A Norfolk and Norwich Festival and La Teatreria (Mexico) commission.

Circa acknowledges the assistance of the Australian Government through the Australia Council, its arts funding
and advisory body, and the Queensland Government through Arts Queensland.

Funded in part by the Expeditions program of the New England Foundation for the Arts, made possible with funding from the
National Endowment for the Arts, with additional support from the six New England state arts agencies.

Jacob’s Pillow is committed to providing an environment that cultivates the celebration of the art of dance
and its positive impact on community.

We are so glad you are here. Enjoy the show!

While in our theaters, please refrain from behavior that could disturb other patrons and performers during the performance.
We ask that you silence your cell phone; do not photograph or video record performances; keep your ticket with you at all times; observe
that other than water, food and beverages are not allowed in the theaters; and please let a staff member know if you need help.
Thank you for observing these House Rules so that everyone can have an enjoyable experience.

COMPANY

ABOUT CIRCA

Circa Contemporary Circus is one
of the world’s leading performance
companies. Since 2004, from its
base in Brisbane, Australia, Circa
has toured the world—performing
in 40 countries to over a million
people. Circa’s works have been
greeted with standing ovations,
rave reviews, and sold-out houses
across six continents.

Circa is at the forefront of the new
wave of contemporary Australian
circus pioneering how extreme
physicality can create powerful and
moving performances. It continues
to push the boundaries of the art
form, blurring the lines between
movement, dance, theatre, and
circus, and is leading the way with
a diverse range of thrilling creations
that “redraw the limits to which
circus can aspire” (The Age).

Under the direction of circus
visionary Yaron Lifschitz,

Circa features an ensemble of
exceptional, multi-skilled circus
artists who have been a regular
fixture at leading festivals in Berlin
and Montreal with seasons at
Brooklyn Academy of Music, The
Barbican Centre, Les Nuits de
Fourviere, and Chaméaleon Theatre,
as well as major Australian
Festivals.

YARON LIFSCHITZ (Artistic
Director) is a graduate of the
University of New South Wales,
University of Queensland, and
National Institute of Dramatic Arts
(NIDA), where he was the youngest
director ever accepted into its
prestigious graduate director’s
course. Since graduating, Lifschitz
has directed over 60 productions
including large-scale events, opera,

theatre, physical theatre, and circus.
His works have been seen in 40
countries and across six continents
by over one million people and

won numerous awards including

six Helpmann awards and the
Australia Council Theatre Award. His
productions have been presented

at major festivals and venues
around the world including Brooklyn
Academy of Music, the Barbican,
Les Nuits de Fourviére, Chamaleon,
and all the major Australian festivals.
His film work was selected for the
Berlin and Melbourne Film Festivals.
He was founding Artistic Director of
the Australian Museum’s Theatre
Unit, Head Tutor in Directing at
Australian Theatre for Young People,
and has been a regular guest tutor in
directing at NIDA.

He is currently Artistic Director
and CEO of Circa, and was Creative
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Director of Festival 2018: the arts
and cultural program of the 21st
Commonwealth Games. In 2018,
Lifschitz directed four new Circa
creations, and directed a new
production of Idomeneo which
opened in Lisbon at The Teatro
Nacional de Sao Carlos.

LIBBY MCDONNELL (Associate
Director) works across disciplines
as a designer, choreographer,
director, and performer and has
an Associate Degree in Dance
from the Queensland University
of Technology. McDonnell has
co-directed for Ballet Theatre of
Queensland and has been resident
choreographer and designer for
Blue Roo Theatre Company. As
Associate Director with Circa,
McDonnell has designed costumes
for all of Circa’s major creations
since 2010 and has show directed
and managed tours in Australia and
abroad.

HAMISH MCCOURTY (Performer)
is an acrobat and musician. He
began his circus journey at Cirkidz in
Adelaide when he was eight years
old, and since graduating from the
performance program he’s been
creating his own work, touring
nationally and internationally.
McCourty is currently working on
fusing together his passion for
music and circus on stage. His main
specialties are tumbling and basing
pair and group acrobatics, and he
prides himself on making people
laugh and being a loon onstage.
McCourty is a keen performer and
multi-talented acrobat with his
sights set on leaving his mark in the
world of circus.

DANIEL O’BRIEN (Performer) has
been physically active throughout
his whole life, primarily focusing

on his gymnastics training in his
hometown and a few small gyms
along the Queensland coastline.
After high school, O’Brien made a
decision to transition from the sport
of gymnastics to a possible career
in circus performance. O’Brien
decided to move to Melbourne and
study at the National Institute of

Circus Arts, specializing in hand-
balancing and aerial straps, where
he gained his first experiences as a
performer. He spends his spare time
feeding his unhealthy addiction to
video games or reading whatever
he can get his hands on. After
attending NICA for three years,
O’Brien fostered an immense
passion for circus and honed his
skills to a level that allowed him to
join Circa as an ensemble member
in 2015. He has since performed
in the many iconic Circa works
including What Will Have Been,
Closer, and Humans.

KIMBERLY O’BRIEN (Performer)
grew up competing in athletics and
playing representative AFL. After
seeing one of Circa’s shows, O’Brien
joined the Circa youth performance
troupe Circa Zoo. After two years
of training and performing, O’Brien
was given the opportunity to be
the very first member of fast track,
a program designed for young and
aspiring performers within Circa.

In 2011, O’Brien left Circa Zoo and
fast track to become a full-time
ensemble member. Since then,
O’Brien has toured numerous
shows in various countries and
participated in the creation of
many new Circa works. One of

her highlights was performing
Wunderkammer at the Sydney
Opera House.

LACHLAN O’DONNELL (Violinist)
is a Sydney-based violinist/violist
who regularly performs throughout
Australia and abroad as a soloist,
chamber musician, and orchestral
leader. Ensembles with which he
appears on a regular basis include
the Australian Chamber Orchestra,
the Sydney, Melbourne, and
Queensland Symphony Orchestras,
Orchestra Victoria, the Melbourne
Chamber Orchestra, and the
Adelaide Symphony Orchestra (as
guest Associate Concertmaster). As
a soloist, O’Donnell has appeared
at major concert halls throughout
Europe and Australia, performed
live broadcasts for ABC Classic FM,
3MBS, WQXR New York, and SRF2
Swiss radio, and has performed

concerti with the Lucerne Festival
Academy Orchestra, Queensland
Symphony Orchestra, Orchestra
Victoria, and ACO Collective, the
Australian Chamber Orchestra’s
regional touring ensemble. He has
appeared at major international
festivals including the Lucerne
Festival (Switzerland), the
Aldeburgh Festival (U.K.), Pisteur
d’Etoiles (France), the Melbourne
Festival, the Queensland Music
Festival, and the Musica Viva
Chamber Music Festival (Australia).
In 2017, he performed solo works
of J.S. Bach and H.I.F. Biber at
festivals and concert venues
throughout Europe as part of What
Will Have Been, a production by
the Australian contemporary circus
company Circa. A keen advocate of
new music, O’Donnell is a regular
guest performer with Ensemble
Offspring (Sydney) and Kupka'’s
Piano (Brisbane), and has worked
closely as a soloist/chamber
musician with Boulez, Phillippe
Manoury, Isabel Mundry, Brett
Dean, Elena Kats-Chernin, Chris
Dench, and Anthony Pateras. He has
a strong interest in music education,
regularly conducting workshops

at regional conservatoriums
throughout the eastern states, and
has guest-lectured in contemporary
music and extended performance
techniques at the Australian
National University, Canberra.
O’Donnell holds a B.Mus in
Advanced Performance (Hon.) from
Griffith University and a M.Phil from
the University of Queensland.



PILLOWNOTES

by Maura Keefe
The PillowNotes series comprises essays commissioned from our Scholars-in-Residence to provide audiences with a
broader context for viewing dance.

Circa’s works are embodied explanations of physics—such as balance and counterbalance, pressure, gravity, momentum,
and inertia. Bodies at rest, bodies in motion. The performers are not dispassionate scientists, coolly observing the
outcomes of experimentation. They are active investigators of the theoretical. But like the best scientists, they do not seek
to revisit the known, rather to explore the unknown. No white lab coats of the scientist, but no circus trappings either.
There’s no clown makeup, no top hat and whip, nor any sparkling costumes to lead us into a fantasy world. On the contrary,
these performers are stripped down—in trousers and button-down shirts, or muted leotards and bare chests. No matter
what these performers are doing, they make no attempt to hide their human-ness. A woman dangles from the ceiling.
Moving up and tumbling down. Caught. Tumble again. Upside down, now sideways, now supported only by one arm.

Circa, the company, is based in Brisbane, Australia, and led by artistic director Yaron Lifschitz. Lifschitz, who trained as

a director and has worked in opera, theater, and physical theater, found his theatrical home with circus, stating that his
“passion is creating works of philosophical and poetic depth from the traditional languages of circus.” Different paths of
training, all extremely physical, have shaped the Circa performers. Some in expected ways, some less so. Training in
gymnastics and acrobatics is put to use, as are backgrounds in break dancing, synchronized swimming, and modern dance.
Skills on a trampoline serve alongside excellence in handstands and on teeterboards.

Circa performers engage in silent conversations: “If | arch my back in an exaggerated manner while standing upright, does
the back of my pelvic girdle become a surface on which you can stand?” one asks another. “I can stand on it, sure, but |
think | can also fall backwards out of a handstand and meet your pelvis with mine,” says a second. Their pelvises meet. Hair
tangles as they unfurl their limbs. “Can | launch myself at you and use you as a springboard?” Feet hit chest with a solid
thump. “What happens if we both fling ourselves into the air? Who will catch us?” Midair catch and fall, spring up and do it
again.

Circa made its Pillow debut in 2012 with the eponymous CIRCA, returning in 2014 with the work simply known as S. With
What Will Have Been, again, they bring no elephants, no clowns, no ringmaster, but this time a violinist who joins them
onstage. In an interview with Dance Informa, Lifschitz talked about the relationship between circus and music, starting

off with the observation that, “There’s almost always music present in circus, but it’s often not thought about very much.
Thinking back to my earliest works with circus was to think about what the music was doing.” What Will Have Been is one
of three works thus far that Circa performs to Bach. For Lifschitz, it makes sense as “circus and classical music seem to work
really well together because there’s a kind of mutual respect for each other’s virtuosity, but it’s so different.”

Oh, someone just dove in from the wings.

Despite Lifschitz’s current interest in classical music, he thinks that circus performances are essentially different from the
classics, stating in the same Dance Informa interview, “For me, circus exists for its musical heart, which is more like jazz.”

Like Circa performers’ creative exploration, the connection to jazz suggests the importance of improvisation and play, and
investigation, as well as risk tasking, with absolute trust in the ensemble.

Over here, a woman holds herself actively still. She, too, is in a handstand, balanced on the hands of a man who seems to
be resting flat on his back. She reaches up through her pointed feet toward the ceiling and presses down into his hands.
She doesn’t speak, but he knows. He sits up. She presses down in encouragement. He shifts to his knees. She lengthens
through her spine impelling him upward. He stands up on his feet. She reaches even further down to him and up from him.
Circa strips away our expectations of the circus, and even the circus as it relates to dance. Once they’ve removed all of the
expected trappings of the circus, what’s left? What Circa keeps is their starting point, which is simply the human body. They
trust the body’s ability to make meaning, grounding their work most assuredly in the world of concert dance.

Two people diving on. A woman launches from nowhere visible into the space and then slides on her belly. A man

tumbles floorward, bouncing softly off his own shoulder, rebounding and tumbling sideways. Another man balances, and
arcs. Stable and moving, stretching and yielding. On the edge of control. Sometimes they watch each other. Often, they
glance at each other. They always look out for each other.

“We're in this together.”
“I’'m ready for you.”
“I promise I'll be there for you. I'll be there even if it was unplanned.”

What Will Have Been, what is Circa. Physically improbable, deeply human.
© 2019 Maura Keefe and Jacob’s Pillow Dance Festival
Dance writer Maura Keefe has led audience programs at various venues around the country and is the Associate Director of

Theatre, Dance, and Performance Studies at the University of Maryland, College Park, where she was named the Dorothy G.
Madden Professor of Dance in 2018.



JACOB'’S PILLOW EXTENDS A SPECIAL THANKS
TO OUR VISIONARY LEADERS
VISIONARY LEADERS form an important foundation of support and

demonstrate their passion for and commitment to Jacob’s Pillow through
annual gifts of $10,000 and above.

Their deep affiliation ensures the success and longevity of the
Pillow’s annual offerings, including educational initiatives, free public
programs, The School, the Archives, and more.

$25,000+

Carole* & Dan Burack

The Barrington Foundation

Frank & Monique Cordasco

Hon. Stephan P. Driscoll*, in honor and memory
of John Lindquist & Barton Mumaw

Stephanie & Robert  Gittleman

Carolyn Gray & George Peppard

Joan & Jim Hunter

$10,000+

Dr. Norman Abramson

Deborah & Charles Adelman

Aliad Fund

Rick & Nurit Amdur

Candace* & Rick Beinecke

Linda & Bob Berzok

Sydelle & Lee Blatt

David Carlisle & Morene Bodner

Chervenak-Nunnallé Foundation

Neil* & Kathleen Chrisman

Ranny Cooper & David Smith

Jeffrey Davis & Michael T. Miller

David DeFilippo & Lisa Shapiro, in memory of
Robert Gittleman

Hermine Drezner

Sheila Drill

Nancy & Michael Feller

David & Nina Fialkow in honor of
Deval & Diane Patrick and Mark A. Leavitt

Jeanne Donovan Fisher

Joan* & Charlie Gross

Christopher Jones* & Deb McAlister
Wendy McCain

Fred Moses*

Jennie A. Kassanoff & Dan H. Schulman
Mark & Taryn Leavitt

Sylvia T. Pope*

Robert & Eileen Rominger

Ann* & Peter Herbst

Laura* & Nick Ingoglia

Nancy K. Kalodner

Amy & Richard Kohan

Lizbeth & George Krupp

Jack & Elizabeth Meyer, in honor of
Diane & Deval Patrick

Hans* & Kate Morris

Gov. Deval L. & Diane Patrick

Claudia Perles

Caren & Barry Roseman

Hunter K. Runnette* & Mark P. VandenBosch

Naomi Seligman & Ernie von Simson

Mark Sena & Linda Saul-Sena

Natalie & Howard Shawn

Lisbeth Tarlow & Stephen Kay

Roger Tilles

Stephen Weiner & Donald Cornuet

Ellen Weissman

Mark & Liz Williams

Elaine* & Irving Wolbrom

* Former Trustees, staff, faculty, interns,
The School’s dancers, or arists-in-residence

¥ Deceased

INSTITUTIONAL SUPPORT

As of May 23, 2019 major support for Jacob’s Pillow has been generously provided by the
following institutions: The Arison Arts Foundation; Arnhold Foundation; The Barr Foundation;
The Barrington Foundation; Berkshire Taconic Community Foundation; Blue Cross Blue Shield
of Massachusetts; The Chervenak-Nunnallé Foundation; The Feigenbaum Foundation; Glad-

ys Krieble Delmas Foundation; The Ford Foundation; Howard Gilman Foundation; Harkness
Foundation for Dance; William Randolph Hearst Foundation; The John S. and James L. Knight
Foundation; Massachusetts Cultural Council, a state agency; MassDevelopment; The Andrew W.
Mellon Foundation; Mertz Gilmore Foundation; New England Foundation for the Arts; National
Endowment for the Arts; Onota Foundation; The Prospect Hill Foundation; The Shubert Founda-
tion; The Robert and Tina Sohn Foundation; The Spingold Foundation; Talented Students in the
Arts Initiative, a collaboration of the Doris Duke Charitable Foundation and Surdna Foundation;
The Thompson Family Foundation; The Velmans Foundation; Weissman Family Foundation; and
Jacob’s Pillow Business Partners.
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MEMBERSHIP SUPPORTS
EVERYTHING YOU LOVE ABOUT
JACOB'’S PILLOW

JOIN OUR THOUSANDS OF MEMBERS & SUPPORT THE
MISSION OF JACOB'’S PILLOW.

You can help the Pillow present outstanding dance artists
from around the world, provide training and support to
talented dancers of The School at Jacob’s Pillow, maintain
our landmark site, and create free community programs
that engage people of all ages and backgrounds with dance.

EVERY GIFT MATTERS.
JOIN AND CHOOSE THE LEVEL RIGHT FOR YOU!

Explore the full list of benefits, then join as a new Member, renew
your current membership, or upgrade to a higher level
at jacobspillow.org/support/membership.
You can also make a donation by phone at 413.243.9919 x122
Sustaining members support the Pillow year-round through easy,

automatic monthly or quarterly gifts.

Depending on your level, membership gives you access to:

Pillow Lab showings where you can witness the creative process
Supporter level & above

Early Ticketing

Fan level & above

Admission to Cast Parties
Contributor level & above

Priority Parking Passes
Partners’ Circle level & above

Invitations to Member-Exclusive Events

Discounts in The Pillow Store

Help make dance creation, presentation, education, and
preservation at Jacob’s Pillow possible.

Thank you!
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